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Year in Review
2017–18

From the
Lord Mayor

From our
Executive

Brisbane is a vibrant, creative and
liveable city where our cultural diversity
is celebrated, and Brisbane's creative
industries and economy continue to grow
and thrive. Brisbane Powerhouse
is Brisbane City Council’s premier arts
venue showcasing this important part of
our City’s economy and cultural life.

The Writers+Ideas series continued to attract
some of the world’s most fascinating writers
and ideas-makers from Gail Kelly and Mark
Manson to Peter Greste and Katy Tur.

What a bumper year!

I am particularly excited about the new
artist support program announced during
the year, The Bridge. This $300,000 fouryear program is a significant investment
in the creative community that will grow
the presenting capacity of Brisbane’s
performing arts sector.

A new ferry terminal will be delivered by
the end of 2018 and work has commenced
on a river access hub to encourage more
river usage for both Brisbane Powerhouse
patrons and park users.

Also during 2017–18, key achievements
included record audience numbers of more
than 65,000 at Brisbane Comedy Festival,
placing the event firmly on the national
comedy circuit and a highlight of the
Brisbane events calendar.

Council is also funding improvement works
around New Farm Park to increase access
to Brisbane Powerhouse.

Once again thank you to the Brisbane
Powerhouse Board, under the Chairmanship
of David Conry, for your enthusiasm and
ambition.

Graham Quirk
Lord Mayor

Brisbane Powerhouse has enjoyed one of its busiest
years yet alongside so many impressive achievements,
as you’ll read here. Audiences reached 680,000, showing
that people can be lured away from Netflix when tempted
by truly fantastic live theatre experiences, music,
comedy, dining and markets. We are also hugely popular
for a wide variety of events, especially weddings, and we
were delighted to welcome a steady stream of same-sex
couples to officially tie the knot as soon as the Australian
Marriage Law Postal Survey was passed.
Supporting all this energy and activity only comes with
the extraordinary effort of a great team. Many thanks
to the leadership of our Board, particularly David
Conry, in driving the ambition of the organisation.
And a stupendous shout-out to the staff at Brisbane
Powerhouse, who go above and beyond on a regular
basis – passionately ensuring that every experience
here will be memorable. Our supporters, funders and
donors share our values and we’ve enjoyed a spectrum of
collaborations – from the very local with Communify Qld
to the spectacularly international, through the Australian
Performing Arts Market (APAM). Thank you to you all.
We’re looking forward to exciting things in the year to
come, including the ability to arrive at our venue by boat,
with the installation of the New Farm Park River Hub. We
can’t wait to welcome you back to Brisbane Powerhouse!

Fiona Maxwell
Chief Executive Officer

Kris Stewart
Artistic Director

OPERATING RESULT:
$126,379 SURPLUS*
*Before APAM

More than 680,000
visitors to the
precinct

11% increase in attendance to paid events*

2017–18 171,314
2016–17 154,175
*Total tickets issued for theatre and events
including complimentary tickets

14% increase in the value of
tickets sold

2017–18 $6,221,320
2016–17 $5,472,296

ATTENDANCE RESULTS
Brisbane Comedy Festival

over 65,500 attendees

Melt Festival

over 8,500 attendees

Wonderland Festival
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over 7,200 attendees

Our Cultural
Impact
With more than 350 shows and 1,300

Arts + Audiences
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Queensland's arts industry.
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Stephen K Amos and Ama Jetsun
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Number of
Brisbane artists:

gro

in the number of ticketed
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2018: 1,408
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995
emerging and
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2017: 1,376

2016: 909
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168
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works presented
2017–2018

112
53

world premieres

productions presented by
small–medium + independent
cultural organisations

411

works by local artists

Brisbane Powerhouse has rapidly defined
itself as a national hot bed for major events
and festivals.
In 2017–18, Brisbane Powerhouse’s major
festivals attracted record attendees. MELT:
Festival of Queer Arts and Culture, Brisbane
Comedy Festival and Wonderland Festival
continue to grow in terms of cultural
capacity and audience numbers.
A record number of other cultural festivals
were held during the year. This included
the 13th Australian Performing Arts Market
(which alone had 130 events, 687 delegates
and 275 artists), the Women of the World
Festival as part of the XXI Commonwealth
Games, QSO Wave, Restrung, Brisbane
Festival, Banff Mountain and Ocean Film
Festivals, and Festival of Tibet.
Game On 423 independent game creators
festival and the Australian VR Film Festival
also launched this year, and they're a part
of our new Digital Powerhouse series,
which included the world premiere of
Containment, a multi-venue zombie escape
room, and the commissioning of a VR
theatre piece, After Life.
Major productions included the world
premiere season of Joh for PM, which we
commissioned, developed and produced
in-house in partnership with JUTE Theatre
Company and Queensland Music Festival,
and the Melbourne Theatre Company
production of What Rhymes with Cars and
Girls. We saw presentations of prominent
comedians, like the return of Lano and
Woodley and Kitty Flanagan, major circus

works, such as Briefs: Close Encounters and
Backbone from Gravity and Other Myths;
visiting music acts like Dami Im and Vika
Bull; international theatre from companies
such as London's Soho Theatre and
Writers+Ideas events with popular authors
including Tim Winton and Mark Manson.
We continued our successful Visual Arts
program, with works such as the Australian
premiere of UK visual artist Lincoln
Townley, the World Press Photo Exhibition,
Showtime by Ben Ely and The Working Class
by Aaron Bradbrook. We significantly
increased our theatre for young audiences
program bringing shows such as Children
are Stinky, the Australian Ballet's Storytime
Ballet, Dinosaur Time Machine and Alice in
Wonderland to the stage.
In total, Brisbane Powerhouse presented
53 world premieres in the last 12 months
which included a range of events by
Brisbane artists, including The Sound of
a Finished Kiss, Containment, Saga Land,
Nineteen, Fallot, Coupling and Elizabeth I.

IMAGE STEPHEN HENRY

Australian
Performing
Arts Market

Total
delegation:

680

people

407

national delegates

273

intl delegates

(APAM)

APAM is Australia’s leading, internationally focused industry
event for contemporary performing arts. It showcases and
promotes a thriving, diverse national sector and stimulates the
ongoing dialogue, collaboration and exchange between local
artists/producers and their international counterparts.

1,100

public program
attendees

A multi-venue celebration, produced by Brisbane Powerhouse
and the Australia Council for the Arts, the 2018 event was held
from 19–23 February. Attracting record numbers, and for the
first time including a ticketed public program of performances,
this successful event was the final delivery of APAM by Brisbane
Powerhouse following previous high-profile events in 2014 and 2016.
During the six-year period that Brisbane Powerhouse managed
APAM, a strategic shift of focus resulted in three visible legacy
outcomes. They were:
1. A
 commitment to recognition of the unique contribution that
Aboriginal and Torres Strait Islander and global First Nations artists
and companies bring to a performing arts market in Australia.
2. A
 shift in the focus of APAM from being transactional in nature,
to one that is embedded in notions of conversation, collaboration,
exchange, conversation and networking.
3. An enabling of general public audiences to engage with APAM
productions and presentations that removed the previously
closed nature of APAM.
It has been universally acknowledged that over the three APAMs
delivered by Brisbane Powerhouse, the event gained a stronger
sense of purpose and identity.
APAM was presented by Australia Council for the Arts and Brisbane Powerhouse
in partnership with Brisbane City Council and the Queensland Government through
Arts Queensland, and Tourism and Events Queensland.

31

showcases

15
36

exchange
events

work-indevelopment
pitches

“What will the legacy of these
three APAM conferences in
Brisbane be? I believe they will
be remembered for celebrating
the revolution of the artist and
bringing with it an invitation to
speak, listen and connect.”
RICHARD JORDAN THE STAGE, UK

“With the amount of stakeholders
that are involved in putting this
event together it is a massive
act of cultural diplomacy and
reciprocity. It is incredibly
powerful from a stakeholder
management point of view
but also from an artist-to-artist
point of view.”
APAM STAFF MEMBER, 2018

Our Home
Central to our strategic vision has been the delivery of a number of
programs to consolidate the successful ongoing viability of our venue
and precinct.
Key to those have been:
• Progression of the Brisbane Powerhouse masterplanning process
and associated stakeholder engagement.
• A successful second year of delivering the enhanced Visitor
Experience Strategy.
• Record attendance across all Brisbane Powerhouse produced festivals.
• New hearing augmentation for the Powerhouse Theatre and Visy Theatre
to increase accessibility.
• The addition of eight new corporate partners.
• Continuing to make a strong investment in our Events Team who deliver a
diverse range of corporate, conference and public events. The appointment
of an Event Sales Coordinator and the realisation of new event spaces saw
the number of events increase by 25% compared to the previous year.
We continue to diversify and grow our organisational income, to ensure we
have more funds to target to our mission and strategic goals.

Ticketek
This was the first year Ticketek, Australia’s leading ticketing agency for
the entertainment industry, partnered with Brisbane Powerhouse.

Thanks from
the Board
Brisbane Powerhouse continues to enliven the
city’s cultural landscape – a haven for emerging and
internationally acclaimed artists but also a welcoming
space for audiences eager to see amazing art and soak
up the unique atmosphere that is Brisbane Powerhouse.
This year we continued to focus on delivering an enhanced
Visitor Experience Strategy, while also working closely
with Ticketek to successfully realise the first year of
an e-commerce partnership that has seen us connect
more broadly with audiences.
We were pleased to connect with business too,
welcoming new corporate partners: HCF, Bambrick
Media, Valley Digital, Queensland AIDS Council,
Brisbane Times, goa, The Saturday Paper and Triple M.
Without the support of our many generous partners,
we are unable to do what we do!
Special thanks to Brisbane City Council for supporting
our business growth, particularly with further
development of a new precinct masterplan and the
establishment of The Bridge.

Once again, we’ve enjoyed a strong artistic program
with excellent financial returns, particularly across
comedy and live music. This has enabled us to invest
in local and emerging artists, with many taking centre
stage in our very own Brisbane Powerhouse produced
festivals including MELT: Festival of Queer Arts and
Culture and Wonderland Festival.
To the many talented and tireless members of our team
at Brisbane Powerhouse, we are grateful and applaud
your ongoing energy and ambition. You have actively
worked to set the organisation on a continued path of
growth and transformation. Thank you to Kris and Fiona
for your leadership and to my fellow Board colleagues
for their contribution of time, counsel and expertise.
We very much look forward to the year ahead.

David Conry
Chair, Brisbane Powerhouse Board

This new ticketing platform saw industry-leading practices and extensive
marketing support complement the high level of visitor experience already
present at Brisbane Powerhouse to enhance our patron experience. The
record ticket sales during 2017-18 can be attributed in part to this new
ticketing relationship.
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Our Partners

CULTURAL PARTNERS

We acknowledge the contributions of all our valued partners
in 2017–18 and thank them for their support.
SUPPORTERS

Brisbane Powerhouse Foundation gratefully acknowledges our Brisbane Powerhouse Associates
and many generous individuals for their support

Our Donors

MAJOR PARTNERS

Brisbane Powerhouse Foundation gratefully acknowledges
the generous support of the following donors in 2017–18.
These donors help shape the future of Brisbane Powerhouse
and support local artists.

PARTNERS

MEDIA PARTNERS

SUPPORT PARTNERS

Your Event Specialist

Alex Chaudhuri and Lauren Stable
Cass and Ian George
Celestine Doyle and Peter Liddy
Communify Qld – Karen Dare and Michelle Burkett
David Conry
Diane Quinn
Fiona Maxwell
John and Sue Godwin
Libby Anstis and Neil Hampton
Natalie Strijland
Susie and Peter Godber
The Jelley Family Foundation
UAP – Matthew Tobin
UAP – Daniel Tobin
UAP – Ann-Maree Willett

Financial Report

Financial Report

STATEMENTS OF COMPREHENSIVE INCOME

STATEMENTS OF FINANCIAL POSITION

FOR THE YEAR ENDED 30 JUNE 2018

AS AT 30 JUNE 2018

CONSOLIDATED
$

COMPANY
$

COMPANY
$

2,030,054

1,742,401

Receivables

522,497

645,308

124,550

65,967

2,677,101

2,453,678

Plant and equipment

863,141

863,141

Intangibles

159,770

159,770

Total non-current assets

1,022,911

1,022,911

Total assets

3,700,012

3,476,589

CURRENT ASSETS

REVENUE
Grants and contributions

CONSOLIDATED
$

3,368,157

3,324,357

74,711

67,732

Program revenue

2,975,763

1,868,386

Other assets

Rendering of services

4,625,796

4,814,494

Total current assets

Sponsorship and donations

1,196,643

1,164,257

NON-CURRENT ASSETS

12,241,070

11,239,226

1,808,919

1,808,919

14,049,989

13,048,145

Interest revenue

Operating revenue
APAM
Total revenue
EXPENSES
Advertising and promotion

Cash

858,050

858,050

Administration and information

2,379,482

2,374,392

CURRENT LIABILITIES

Artist fees and show costs

3,554,452

2,428,391

Employee benefits

274,142

274,142

Building repairs and maintenance

1,420,160

1,420,160

Payables

536,054

585,521

Cost of rendering services

2,220,575

2,220,575

Deferred income

613,448

613,447

—

160,000

Interest bearing loans

89,961

89,961

364,940

364,940

Total current liabilities

1,513,605

1,563,071

1,317,032

1,317,032

12,114,691

11,143,540

31,923

31,923

2,018,420

2,018,420

Interest bearing loans

180,315

180,315

14,133,111

13,161,960

Total non-current liabilities

212,238

212,238

Total liabilities

1,725,843

1,775,309

NET ASSETS

1,974,169

1,701,280

300,001

300,001

10

–

Reserves

885,000

885,000

Accumulated surplus

789,158

516,279

1,974,169

1,701,280

Donations
Sponsorship/grant/donation costs
Theatre operations
Operating expenses
APAM
Total expenses

TOTAL COMPREHENSIVE INCOME/(LOSS) FOR THE YEAR

(83,122)

The above statements should be read in conjunction with the notes and summary of significant accounting policies.

(113,815)

NON-CURRENT LIABILITIES
Employee benefits

EQUITY
Share capital
Unitholder Interest

Total equity

The above statements should be read in conjunction with the notes and summary of significant accounting policies.
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